
DON’T LEAVE
Lyrics and music by NARKIS

Narkis Reuven-Nagar grew up in a traditional-religious household in 
the Gaza Strip, and when Israel evacuated all Jews from the area in 
2005, she left the family home and went to study acting in Tel Aviv. 
Following the standard secular Israeli journey, she went on her travels 
to Brazil and to India, but on returning to Israel, she chose to return 
to Jewish religiosity. She lived in the sacred city of Tzfat, married, had 
two children, and was instructed to avoid music altogether. Following 
a painful divorce, she asked her Rabbi for dispensation to perform her 
music, which he granted. Although she is now divorced (and therefore 
single), her Rabbi nevertheless insisted she maintain her head-covering 
– which has become something of a brand signifier for her.
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Her first album was released in late 2017, and it contained at least four 
hits that earned her a Galgalatz Radio nomination for best Newcomer. 
“Don’t Leave” featured on this first album, “Let’s talk the Truth”, and 
gained a huge amount of airtime. On speaking with Narkis while 
working on the translation, we asked her whether this yearning love 
song could be seen as not only being aimed at a lover, but also at God? 
Her response was that it was first and foremost a song for God, and its 
secondary meaning might also be attributed to a lover. Having said 
that, when we later asked if she preferred the English pronouns to be 
with a capital letter as appropriate when writing about God – He, You, 
etc. – she said no, that the ambiguity present in the Hebrew was best 
upheld in the English.

So – “Don’t Leave” – a love song to God…
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  BACKGROUND 
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כּוַח ר ַהָשּׁ ְדָבּ ִמּ י ַאֲחָריו ַבּ ֵאיְך ָהַלְכִתּ
ֵאיְך ׇלְקחּוִני ַרְגַלי

ׂאּוִני י ִנְשּ ֶאל ָמקֹום לֹא ָיַדְעִתּ
מּוָזר. ְוִהֵנּה ַאְך ָהִייִתי ְכּ

י ַמְעִתּ י ְוָשׁ ר הּוא ַעל ִלִבּ ֵבּ ִדּ
ֵאיְך ִהְבִטיַח ֶאֶרץ טֹוָבה

י ַער ָצֲחקּו ִבּ ֵבי ַשׁ ַאְך ִהֵנּה יֹוְשׁ
לֹא ָהָיה ְוָהָיה הּוא ְכּ

יִתי ְלָך ֵלִמים ִחִכּ יִָמים ְשׁ
י קֹוְלָך ַמְעִתּ ים ָשׁ ֵלילֹות ֲאֻרִכּ

ֲעזֹב ִלְפֵני ְׁשאֹור ִראׁשֹון ַמִגּיַע ַאל ַתּ

י ַמְעִתּ ר ֶזה ָשׁ ְוֵהָנּה קֹול ֻמָכּ
מֹו ִצּפֹור ַעל ַגּג ר ְכּ י ִנֵתּ ְוִלִבּ
ֶלת ַח ַהֶדּ י ֲאִני ִלְפתֹּ ְוַקְמִתּ

ְוִהֵנּה ׁשּוב ֶנֱעָלם.
ֶרְך ֶדּ ָמְצאּוִני ַהּׁשֹוְמִרים ַבּ
ִאיֶתם ֵאת ֶזה ַהֶנֱּעָלם ַהְרּ

יִתי ְלָך ֵלִמים ִחִכּ יִָמים ְשׁ
י קֹוְלָך ַמְעִתּ ים ָשׁ ֵלילֹות ֲאֻרִכּ

ֲעזֹב ִלְפֵני ְׁשאֹור ִראׁשֹון ַמִגּיַע ַאל ַתּ

Eych halachti acharav bamidbar hashachu’ach
Eych lakchuni raglay
El makom lo yada’ti nis’uni
V’hineh ach hayiti k’muzar

Diber hu al libi v’shama’ti
Eych hivti’ach eretz tova
Ach hineh yoshvey sh’ar tzachaku bi
V’haya hu k’lo haya

Yamim shlemim chikiti lecha
Leylot arukim shama’ti kolcha
Al ta’azov lifney she’or rishon magi’a

V’hineh kol mukar zeh shama’ti
V’libi niter kmo tzipor al gag
V’kamti ani lifto’ach hadelet
V’hineh shuv ne’elam.
Matz’uni hashomrim baderech
Har’item et zeh hane’elam

Yamim shlemim chikiti lecha
Leylot arukim shama’ti kolcha
Al ta’azov lifney she’or rishon magi’a

How I walked after him in the forsaken desert1

How I lifted my steps 
To a place unknown was I taken 
And lo I was yet strange2a 

 
He spoke to my heart and I heard 
How he promised a good land 
Yet those at the gate laughed at me2b

And he was as if he never had been 
 
Entire days I waited for you 
Long nights I heard your voice 
Don’t leave until the first light arrives 
 
Lo I heard a familiar voice3

My heart leapt like a bird on a roof 
I rose to open the door 
And lo once again - disappeared  
I found the guardians on the way 
I showed them the disappeared 
 
Entire days I waited for you 
Long nights I heard your voice 
Don’t leave until the first light arrives 
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This song dances between Jeremiah, Psalm 69, and the passion of 
Song of Songs, without ever directly quoting any of them. 

1. “How I walked after him in the forsaken desert” sings Narkis, 
seemingly taking on the other role in Jeremiah, Chapter 2. There 
Jeremiah reports how God talks of the early love affair between Him 
and the Jewish People. The Jewish People followed God as a bride 
follows her groom, “How you followed Me in the wilderness, In a 
land not sown."ֶאֶרץ לֹא ְזרּוָעה׃ ר ְבּ ְדָבּ ִמּ ְך ַאֲחַרי ַבּ  ֶלְכֵתּ

2. Here Narkis echoes the alienation and humiliation of the Psalmist 
in Psalm 69. Persecuted for his faith, the psalmist bewails the way 
he is laughed at in public: “I am a stranger to my brothers, an alien 
to my kin.":י ִאִמּ ִלְבֵני  ְונְָכִרי  ְלֶאָחי  ָהִייִתי   It seems like Narkis also  מּוָזר 
feels “strange” due to her devotion to her Loved One. Likewise, 
while those in the public squares laugh at her, the psalmist talks of 
ridicule: “Those who sit in the gate talk about me; I am the taunt of 
drunkards. :ָכר ֵשׁ ׁשֹוֵתי  ּוְנִגינֹות  ַער  ָשׁ ֵבי  יְֹשׁ ִבי   Both Narkis and the "ָיִשׂיחּו 
psalmist refer to those “who sit in the gate –  ַער ֵבי ַשׁ .”יֹוְשׁ

3. This final segment of the song is highly reminiscent of Song of 
Songs, and in particular Chapter five. The phrases in orange are 
direct quotations from the Biblical text.

י ַמְעִתּ ר ֶזה ָשׁ ְוֵהָנּה קֹול ֻמָכּ

מֹו ִצּפֹור ַעל ַגּג ר ְכּ י ִנֵתּ ְוִלִבּ

ֶלת ַח ַהֶדּ י ֲאִני ִלְפתֹּ ְוַקְמִתּ

ְוִהֵנּה ׁשּוב ֶנֱעָלם.

ֶרְך ֶדּ ָמְצאּוִני ַהּׁשֹוְמִרים ַבּ

ִאיֶתם ֵאת ֶזה ַהֶנֱּעָלם ַהְרּ

Shir Hashirim (Song of Songs) is a series of passionate love poems in 
which a man and woman are in love but find it difficult to give their 
relationship permanence. There is a constant sense of hide and seek 
with man and woman wandering through the hills and valleys of the 
land of Israel (with its beautiful scenery, plants and aromas) in search of 
one another. In the rabbinic and traditional mindset, this is a metaphor 
for the relationship of God with Israel.

Chapter 5 of Song of Songs depicts the woman in bed after taking a 
bath. She is half asleep. Her lover knocks at the door and she hesitates 
to answer it. By the time she answers it, he is gone. She runs through 
the town, gets beaten by the night-watchmen and implores those 
whom she meets to tell her lover – if they see him -- how much she 
loves him… Can you hear the echoes in the song?  (Direct quotations 
marked in orange).
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  FOOTNOTES 



פרק ה׳ פסוק ב

ִנְמָלא־ָטל  י  אִשׁ ֹּ ר ֶשׁ ִתי  ַתָמּ יֹוָנִתי  ַרְעָיִתי  ֲאחִֹתי  ְתִחי־ִלי  ִפּ דֹוֵפק  ּדֹוִדי  קֹול  ֵער  י  ְוִלִבּ ָנה  ְיֵשׁ ֲאִני 

ְקֻוּּצֹוַתי ְרִסיֵסי ָלְיָלה׃ 

פרק ה׳ פסוק ג

י ֶאת־ַרְגַלי ֵאיָכָכה ֲאַטְנֵּפם׃  ָנּה ָרַחְצִתּ ֶשׁ י ֵאיָכָכה ֶאְלָבּ ְנִתּ ָתּ י ֶאת־ֻכּ ְטִתּ ַשׁ ָפּ

פרק ה׳ פסוק ד

ַלח ָידֹו ִמן־ַהחֹר ּוֵמַעי ָהמּו ָעָליו׃  ּדֹוִדי ָשׁ

פרק ה׳ פסוק ה

ְנעּול׃  ּפֹות ַהַמּ עַֹתי מֹור עֵֹבר ַעל ַכּ ַח ְלדֹוִדי ְוָיַדי נְָטפּו־מֹור ְוֶאְצְבּ י ֲאִני ִלְפתֹּ ַקְמִתּ

פרק ה׳ פסוק ו

יהּו ְולֹא ְמָצאִתיהּו ְקָראִתיו ְולֹא  ִתּ ְשׁ ַקּ רֹו ִבּ י ָיְצָאה ְבַדְבּ י ֲאִני ְלדֹוִדי ְודֹוִדי ָחַמק ָעָבר ַנְפִשׁ ַתְחִתּ ָפּ

ָעָנִני׃ 

פרק ה׳ פסוק ז

ְמֵרי ַהחֹמֹות׃  ִעיר ִהּכּוִני ְפָצעּוִני ָנְשׂאּו ֶאת־ְרִדיִדי ֵמָעַלי שֹׁ ְבִבים ָבּ ְמִרים ַהסֹּ ְמָצֻאִני ַהשֹּׁ

פרק ה׳ פסוק ח

חֹוַלת ַאֲהָבה ָאִני׃  ִגּידּו לֹו ֶשׁ ְמְצאּו ֶאת־ּדֹוִדי ַמה־ַתּ ִלָם ִאם־ִתּ נֹות ְירּוָשׁ י ֶאְתֶכם ְבּ ְעִתּ ַבּ ִהְשׁ

5:2
I was asleep, But my heart was wakeful. Hark, my beloved knocks! (The man  
calls -) “Let me in, my own, My darling, my faultless dove! For my head is 
drenched with dew, My locks with the damp of night.” 
5:3
(The woman - ) I had taken off my robe— Was I to don it again? I had bathed my 
feet— Was I to soil them again? 
5:4
My beloved took his hand off the latch, And my heart was stirred for him. 

5:5
I rose to let in my beloved; My hands dripped myrrh— My fingers, flowing 
myrrh— Upon the handles of the bolt. 

5:6
I opened the door for my beloved, But my beloved had turned and gone. I was 
faint because of what he said. I sought, but found him not; I called, but he did 
not answer. 
5:7
I met the watchmen Who patrol the town; They struck me, they bruised me. The 
guards of the walls Stripped me of my mantle. 

5:8
I adjure you, O maidens of Jerusalem! If you meet my beloved, tell him this: 
That I am faint with love.
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  QUOTATIONS FROM SONG OF SONGS 



  AND NOW YOU 

• Does this song touch you as a love song, irrespective of its Biblical 
references?

• How does the Biblical language affect your enjoyment of the song?
• Does the ambiguity of the love song – for lover/God – add to your 

connection or disturb it?
• Does this passionate, heart-filled emotional search for a connection 

with God speak to you? In what way?
• How might this song affect you, were you to hear it on the radio in 

the middle of your work day? 
• How might this song affect you, were you to listen to it on your way 

to prayers?

  THEMES 

 # Love of God
 # Comparing divine love with human love
 # Relating personally to sacred text
 # The overlap between sacred and profane in Israeli life
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