
 

 
 

 
 

 
 
 
 
 
 
 
ABOUT THE BOOK: 
 
Bestsellers in Israel, Etgar Keret's quirky and provocative short stories deal 
with jealousy, violence, love, betrayal, and the ambiguities of everyday life 
situations. In these postmodern stories of parents and children, boyfriends 
and girlfriends, estranged friends and political enemies, Keret explores the 
hilarious and the tragic in contemporary Israeli society. These brief vignettes – 
usually about five pages in length – are infused with irony and empathy, as in 
the story of the boy who is more devoted to his piggy bank than to the Bart 
Simpson doll he is supposed to be saving for, or the story of a coldhearted 
killer's decision not to murder a good man. Keret's stories offer a quick read, 
though their effect on the mind and the heart is far more lasting. 
 
ABOUT THE AUTHOR: 
 
Etgar Keret was born in Tel Aviv in 1967 to Holocaust survivor parents. Keret 
started writing in 1992; since then, he has published four books of short 
stories and novellas, two comics books, a children's book, two feature 
screenplays, and numerous teleplays. Bestsellers in Israel, his story 
collections have been published in sixteen different languages. His movie, 
"Queen of Hearts," won the Israeli "Oscar," as well as acclaim at several 
international film festivals, and his latest movie "Jellyfish" is winning accolades 
across the world. Keret lectures at Tel Aviv University's School of Film, and 
presented at MAKOM's Israel Arts Institute. 
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THE BUS DRIVER WHO WANTED TO BE GOD 
AND OTHER STORIES 

By Etgar Keret 
Translated by Miriam Shlesinger (and others) 
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QUESTIONS FOR DISCUSSION:  
 

 
1.  [The Bus Driver Who Wanted to Be God] What does it mean to be 

God, according to this story? What does the bus driver do when he 
wants to be like God? Can you think of any moments in your life when 
you acted like God, according to Keret's understanding of what this 
means? 

 
2. [Goodman] How is the army experience central to all of the characters 

in this story? What is the overall message that Keret is trying to convey 
about the influence of compulsive military service on the nature of 
Israeli life? Can you imagine drawing very different conclusions?  

 
3.  [Shoes] Why is the narrator reluctant to wear his new Adidas 

sneakers? What does this seemingly small detail teach you about the 
role of the Holocaust in Israeli society? 

 
4. [Rabin's Dead] Do you feel comfortable laughing at this story? Do you 

think it has an underlying political message? If so, what is it? And if not, 
what does this tell you about Keret's attitude towards politics? 

 
5. [Siren] What does this story teach you about Israeli kids' experience of 

Holocaust Remembrance Day? Do you think this story is irreverent, or 
realistic, or both? What message, if any, do you think Keret is trying to 
convey when Eli is "saved by the siren"?  

 
6. [Siren] Israelis have been accused of commodifying the Holocaust and 

using it to further their own agendas. Do you think Keret is guilty of 
doing so in this story? Why or why not? 

 
7. [Pipes] What purpose do pipes serve in this story? Keret once 

commented that writing was his pipe. What functions as a pipe in your 
own life?  

 
8. [Kneller's Happy Campers] What are the various associations with 

suicide in the story? How is suicide politicized in Keret's life-after-death 
world? 

 
9. [Kneller's Happy Campers] What is the significance of the names of the 

characters in this story? Consider Uzi, Hayim, Nasser, etc.  
 

10. [Kneller's Happy Campers] What is Keret saying when he has Uzi tell 
Leehee that there is no one in charge in the world? Is this story 
religious, secular, or both? How does this story enable you to 
understand what it means to be secular while living in a religious state? 
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11. How are Arabs depicted in these stories? Consider "Cocked and 
Locked" and "Kneller's Happy Campers." Does Keret provide a 
stereotypical portrait, or is he more nuanced? How do you as an 
American relate to Keret's depiction of these "outsiders"? 
 

 
12. Keret often treats very serious matters with a flippant, casual tone. 

Where do you see evidence of this? How does it contribute to the 
humor or his stories? How has this attitude become a necessary way of 
life in Israel today? 

 
13. In what ways is Keret an Israeli writer? How is he different from other 

Israeli writers you have read? How do you account for these 
differences? 

 
14. Etgar Keret once said in an interview, "I live in a very condensed, 

emotional society that can be both empathetic and violent, 
compassionate and hysterical. All this finds its way into my stories." 
Discuss this quote in light of the stories in this collection. Where do you 
see Keret's empathy and violence? His compassion and humor? 

 
15. Keret is often described as a representative of Israeli youth culture. 

How is his youthfulness an inherent part of his appeal? How does his 
hipness enable him to be harshly critical of the society he is depicting?  

 
' 
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REVIEW QUOTES: 
 
 
Consider these quotes individually. What does each add to your 
understanding of Keret and his work? Do you agree with the claims they 
make?  
 
 
"In this collection of antic tales, Israeli writer Keret chronicles the bitter ironies 
that determine his characters' daily lives . . . Keret's brief stories juxtapose a 
casual realism with regular flashes of unabashed absurdity, portraying 
characters on the brink of adulthood forced to confront life's chaotic forces 
death, justice, love, betrayal for the first time. Keret attempts to render often 
sad or tragic events with a light touch, and his plots lend a fantastical, 
whimsical air to simple, everyday reality." 
─Publishers Weekly 
 
"Israeli writer Keret's stories are brief and powerful linguistic downpours, 
usually punctuated by uproarious climaxes . . . Keret gives in to stereotypes 
when he turns his eye toward Americans or Palestinians, but readers will still 
find those stories, like the others, smart, insightful, and delightfully hip." 
─Booklist 
 
"Witty, quirky and off-beat...In a society founded by ideology, Keret takes a 
satirical swipe at uncompromising ideologues..."  
─Chicago Jewish News 
 
"Etgar Keret is often called Israel's hippest young writer. His deadpan 
descriptions of life among ordinary people -- often young people -- offer a 
window on a surreal world that is at once funny and sad." 
─Neda Ulaby, National Public Radio (USA) 
 
"Rarely extending beyond three or four pages, [Keret's stories] fuse the banal 
with the surreal, shot through with a dark, tragicomic sensibility and casual, 
comic-strip violence." 
─Hephzibah Anderson, The Observer (London)  
 
 

 
OTHER BOOKS BY ETGAR KERET AVAILABLE IN ENGLISH: 
 
The Nimrod Flipout (FSG, 2006) 
Jetlag: Five Graphic Novellas (Toby Press, 2006) 
Gaza Blues: Different Stories (Gardners Books, 2004) 
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